D 5 B LIN Technological University Dub.lin
- ARROW@TU Dublin

Doctoral Science

2017

Performance Examples, Compositions (Improvisation Vehicles)
and Transcriptions Vol Il

Michael Nielsen
Technological University Dublin, michael.nielsen@tudublin.ie

Follow this and additional works at: https://arrow.tudublin.ie/sciendoc

b Part of the Composition Commons

Recommended Citation

Nielsen, Michael, "Performance Examples, Compositions (Improvisation Vehicles) and Transcriptions Vol
11" (2017). Doctoral. 272.

https://arrow.tudublin.ie/sciendoc/272

This Theses, Ph.D is brought to you for free and open access by the Science at ARROW@TU Dublin. It has been
accepted for inclusion in Doctoral by an authorized administrator of ARROW@TU Dublin. For more information,
please contact arrow.admin@tudublin.ie, aisling.coyne@tudublin.ie, vera.kilshaw@tudublin.ie.

This work is licensed under a Creative Commons Attribution-NonCommercial-Share Alike 4.0 International License.


https://arrow.tudublin.ie/
https://arrow.tudublin.ie/sciendoc
https://arrow.tudublin.ie/scienthe
https://arrow.tudublin.ie/sciendoc?utm_source=arrow.tudublin.ie%2Fsciendoc%2F272&utm_medium=PDF&utm_campaign=PDFCoverPages
https://network.bepress.com/hgg/discipline/519?utm_source=arrow.tudublin.ie%2Fsciendoc%2F272&utm_medium=PDF&utm_campaign=PDFCoverPages
https://arrow.tudublin.ie/sciendoc/272?utm_source=arrow.tudublin.ie%2Fsciendoc%2F272&utm_medium=PDF&utm_campaign=PDFCoverPages
mailto:arrow.admin@tudublin.ie,%20aisling.coyne@tudublin.ie,%20vera.kilshaw@tudublin.ie
https://creativecommons.org/licenses/by-nc-sa/4.0/
https://creativecommons.org/licenses/by-nc-sa/4.0/
https://creativecommons.org/licenses/by-nc-sa/4.0/

Performance Examples, Compositions
(Improvisation Vehicles)

And

Transcriptions

Volume 11

Michael Nielsen
(MPhil LTCL)

School of Creative Arts and Technologies
Faculty of Arts
Ulster University

Submitted for the degree of Doctor of Philosophy
October 2017



Table of Contents

1. Performance Examples = = s 3
1.1 C, M and Umc Melody and Harmony Examples .. 3
1.2 C, M and Umc Mixed Harmony Accompaniment s 4
1.3 C, M and Umc Melody and Harmony Combinations . 5
1.4 C, M and Umc Melody and Harmony Combinations p. 2 s 6
1.5 C, M and Umc Melody and Harmony Combinations p. 3., 7
1.6 C, M and Umc Melody and Harmony Combinations p. 4 ... 8
1.7 C, M and Umc Melody and Harmony Combinations p. 5 .. 9

2. Composition (Improvisational Vehicles) ... 10
8 ST L T 10
8 L T — 10
2.3 Spectrum & Scale (Etude No. 2 with melody and harmony) ... 11
2.4 MiCt0 FUnKummmmmmmmsmssssssssssssssssss s sssssssasssssssssssssssssasasassss s s s s 12
BTN 5 1o s T 15

3. Transcriptions = s 16
3.1 The Start 10/7 /14 cvusscsssmsmsmsssssssssssssssssssssssssssss s s s sassssas 16
0/ | 19
IR T & 21 . 20

3.3.1  Table of Ratios fOr BaKIava ...cccereeeererrereserresesesresesessesesessesessssesesessesesessessesessesssessens 20
3.4 Green Microtonal Tea (table fOrmMAat) cumsersmsmssssmsesmssssmsssssssssssssmsssssssssssssssssassssssassenns 21
3.4.1 First 44 second of “Green Microtonal Tea” live performance: introduction

with Physics Beat SIimulator(PBS). ....eeeceeseeeeeesssesseesseesseesseessessesssessseessssssseens 21
3.5 Capo 1/2 FH49 . sssss s s ssssssssassssssassss s sans 24

4.Reverie e ————— 26
4.1 Reverie: Colour Coded In relation to the systems Micro, Chromatic and
UltramicroChArOMAtIC s s s s s s s 26

4.2 Reverie: Relating to Equal Temperament Microtonal SysStems s 32



1. Performance Examples

11 C, M and Umc Melody and Harmony Examples

Audio: Volume 111, Folder 12, Examples 2, sub-folder 1, track 1: melody - systems 1-3; Folder 12, sub-

folder 1, track 2: harmony - systems 4-10.
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1.2 C, M and Umc Mixed Harmony Accompaniment

+49 -19
6/1/3 3/2/3
/) | i - l | Y™/
?# 3:’:?@ uj i 1 7
I/ ot | | iy
e D T
s 6/1/4 # 3/2/4 j j
+45 +49 3/2/5 221
26
{umc+c} - Harmony +49
6/173
) | p— |
I r r i [P T
T 3
4/1/5 6/1/5
41/
+29 +29 +45
{umc+m} - Harmony 6/1/3 S
+49 3/2/3 21
| -19]
p' A ] | | ™| ul | L 1 L2
| L | = ™ 9| < 4+ 11 7
| & r A W T O 74
%iﬁ = Pi:q:
4155 302/4 .
4/1/5 +29 6/1/5 3/2/5 21 SI1/5 5/1/6
29 +45 26 -33 31
{ctm+umc} - Harmony
5173 23 +29
-2 2013 415
H | ) |
GL o s o i
e — e = i ﬁ”‘-: i = 4
s/ o 202/5 s/ ## =
33 27 -33 415




1.3 C, M and Umc Melody and Harmony Combinations

Audio: Volume 111, Folder 12, examples 2, sub-folder 2, combinations of melody and harmony, tracks 1-
20.
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1.4 C, M and Umc Melody and Harmony Combinations p. 2

Examples: 6,7, 8, 9.
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1.5 C, M and Umc Melody and Harmony Combinations p. 3

Examples: 10, 11, 12, 13.
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1.6 C, M and Umc Melody and Harmony Combinations p. 4

Examples: 14, 15, 16, 17.
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1.7 C, M and Umc Melody and Harmony Combinations p. 5

Examples: 18, 19, 20.
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2. Composition (Improvisational

Vehicles)

2.1 Etude No. 1

Audio: Folder 11, Examples, ex. 9.
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2.2 Etude No. 2

Audio: Folder 11, Examples, ex. 10.
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2.3 Spectrum & Scale (Etude No. 2 with melody and harmony)

Audio: Volume 111, Folder 1, track C.
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2.4 Micro Funk

Audio: Folder 1, track D; Folder 6 track 4.

Micro Funk
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Page 2
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Page 3
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Back to intro each time and wait for cue. Solos are based on melodic motifs from tempered and microtonal melody.
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2.5 African Way

Audio: Folder 1, track B; Folder 6, track, 2.
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3. Transcriptions
3.1 The Start 10/7/14

Audio: Volume III, Examples folder: Folder 11, Transcribed Clip 1, Ex. 16 (Bars 1-8), Ex. 17, Clip 2
(Bars 9-12 only transcribed, music continues), Ex. 3, Clip 3 (Bars 31 - end).
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f 29 450 +16  -16 +53 +23 +53  -16 +16 +50  +16 -16 +16 16 416 27 429 +50
> T T T T T i |
Y 4\ I I I I I | Y 2 1 |
o - - b b s e ]
SId o w bw 3 3 3 b8 oW W bw Sbw S " S W W Siwbw
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3.2 Nails

Audio: Folder 11, Examples: ex. 18. (Vol. 1II)

Nails

Mike Nielsen/Ellen Demos
Guitar Intro

T ¥ L lid 4 d

I4| I In - ¥

mem m D ¢

6/1/6 5/1/6
+44 33

pddd tdddad udd dd D ddd 4 ddd

5/1/5
-33

33 6/1/6 -33 542/6 -33 s SI6 +44
+44 -33
9
o) ~
[ an W | | |
5/1/5 U 6/1/5 6/1/5 U 6/1/5
33 6/1/6 5/1/6 +44 +44 6/1/6 5/1/6 +44
+44 33 44 33

130 Jr m m Jr Jr Voice enters
r r. T I I T ‘
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3.3 Baklava

Audio: Folder 11, Examples: ex. 19.

Baklava

M. Nielsen/ E. Demos

[ g
= I i — - — =y ! 1 e |
W—d—” 77~ o PR = P |
S — T 1)1 i 1 = i |

D) r r1 ri [ [ [

3.3.1 Table of Ratios for Baklava

GUITAR VOCAL

Harm Ratio Melodic Intervals Ratios

A-F(-33) 25:16 - Classic Aug 5th B(+42)-C(+13) 25:24, minor 5-limit half-step

G-F(-33) 7:4 (Sm7) /Harmonic 7t/7-limit JI C(+13)-Bb(+25) 39:35

D-F(-33) 7:6 -septimal minor 314, 7-Limit ]I Bb(+25)-C(+49) 33-39

G-A 37:33 - Maj 2nd C(+49)-C(+13) 52:51

D-A 3:2 - Per 5t, 7-limit ]I C(+13)- B(+42) 25:24, minor 5-limit half-step

D-G 4:3 - Per 4t, 7-limit JI B(+42)- B(-35) 23:22

Bb(-33)-G 12:7 SM6th, 7-limit JI B(-35)-C(+13) 16:15, major 5-limit half-step

Bb(-33)-A 77:40 C(+13)- B(+42) 25:24, minor 5-limit half-step

Bb (-33)-F (-33)- | 3:2 Per 5t (-33) B(+42)- Bb(-16) 23:21

Eb(-33)-G 77:60 Bb(-16)-A 22:21, hard 1/2-step (Ptolemy, Avicenna, Safiud)

Eb(-33)-A 49:34 A-Bb(-33) 26:25, 1/3-tone (Avicenna)

Eb(-33)-F (-33)- | 37:33 Bb(-33)-A(-40) 19:18, undevicesimal semitone

Benade'’s Consonant Ratios Experiment Result A(-40)-G(+26) 25:23

2:1; 1:1; 3:2; 4:3; 5:3; 5:4, 6:5, 7:4; 7:5; 8:5; 7:6=7-limit Relation to Acc.
B(+42)-D 7:6 - septimal minor 34, 7-limit JI
A-C(+13) 6:5 -Minor 31, 7-limit JI
A-B(-35) 11:10 - 4/5 tone, Ptoiemy’s 274, 11-limit JI
A-A(-40) 29:28 -
G-A(-40) 11:10 - 4/5 tone, Ptoiemy’s 2rd-11-limit ]I




3.4 Green Microtonal Tea (table format)

Audio: Folder 11, Examples: ex. 21.

Part 1
3.4.1 First 44 second of “Green Microtonal Tea” live performance: introduction with Physics Beat Simulator(PBS).
Osec | 7s | 85 | 9-135 13s-20s | 21s | 22s | 24s 255 265 27s 295-39s 40s [41 [ 42 | 44
G#+19 B 420ttt ssesss s sessseenes C-16¢ Held for 2 gliss and D#-29c
C#-42 sec Held:
C# +13 D-21/
D# -29
Held Held gliss gliss from:
Note: Note: from: A#-26 -Fi#-
A#-31 | A#+36 B+10 A+20 G+35 | GH+20 | A+12/ A#-26 10 F+17 | F- E +8
A#-26 26




Part 2

Audio: Folder 11, Examples: ex. 22

Last part of PBS introduction before drums enter.

1.22.35 seconds 1.30s - 2.04 .. 3.05 3.05S i 321
145s 6
PBS
Es-41 Es-41 e
PBS PBS PBS
D#4-29 D4+13 D#4-29 D#4+23 D#4-29 Ds+21 Ds-47 C#4-5 C4+28 Cam37  rrcrrrerrmsssssnsssssssssssssss s ssssesses sesssssses C4-37
Drums Guitar Guitar Guitar Guitar; repeated notes:
enter G#s G#3 Improv Ebs-40c and D3 then
and continues resolves from D3 to
C#: C#3+25¢C

22



3.16

C4-37
Guitar plays | C#3+25c is held and then
repeated played randomly to the end of
notes: the vibrato section. The guitar
Ebs-40cand | then plays C#3+25c to
Ds then Ebs+45c
resolves
from D3 to
C#3+25c¢

Voice enters hovering around
the note of A# from: A#4+5 to
A#4-20/29 to A4 +48 to A+-15
to vibrato spanning the
pitches: A#4+41 to As+25to a
downward glissando

23



3.5 Capo1/2 F+49

Audio: Folder 11, Examples: ex. 23.

Michael Nielsen/Ellen Demos

45 Sec
J16+1 FT
f) +49 +4‘»49 . 16 +13 149 23 415 ‘ m
1 i i I ﬁ:i:t
D)) l — ~40 25 +4
Capo 1/2 (F+49 Cents)
9 D - < < T 49 open 49 open
y 4 1 D 0
| fan W /A I #T-ta0open T+ 140 open
ANGYA < | - F e] i
Q) «T49 open *+49 open
.
}\_/ A p Vi p‘/
-33 33 33
4
m | |
i — —1 —1 ]
m T = I [ I [ |
= —F T TIs | - 1
— ) —7 1 1 1
e -5 =R r \ +47
Nl +49 gpen
p A 49 open T T =49 open T ]
y 40 . T 49 open T O T =49 open |
| fan WE- 2= MR U2 =D T~ a0 open =D 1
SP5= IZ# = a0 open 1% PEEAS 1
.) 49 open . 49 open ++49 open
. o
= 7 Pt 7 B—T 7 P B
33 33 33 33
8 gliss
9 j T j j T j — +49P\ T i f2p — ]
Iy
y al i 1 i 1 ¥ < 1 i ” 1
| fan WENND 1 T 1 P  —) T . i 1
H~— 1 n i » i 1 ai i 1
) 0 ‘ 17 0 1
54 Sec
9 =~r9opem T T T 49 open |
7\ IS [ +49 open I =49 opem T T T 1
| fan W2 2= AN U2 - = T —# ~0open 9 open 1
\QJ)/ i — | i f | ui— I3# 5 Tavopen 1
AT opet T134-411/5 RERRREE T 34-4/1/5
o B o : N : o
- 7 PB AR 7 P 7 P
-33 33 -33 -33
12
o) -23 +3 +42 -35
#@ b —7 f T !
il 1 T —— = = I 1= = 1
o — S5 —
gliss.
1.00 Sec
P’ A .7’41011 T | | L T4y open | ]
y WY — , | ESIND — . 1
(e = oren s +9open | P= OB oY s +9open 1
\Qj’ e — I & 49 0pen ul—rﬁL B— I & 49 0pen 1
F49 open O - . open . -
. «+34-4/1/5 o . BHTe434-4/1/5 «
- 7 PTh 7 P 7 PTET 7 P
3 -33 33 1.11 -33
16 Vibrato
f) -15 +4 -15 +47 -15 +47 -40-25
| | | —_—
p 4 i T i T i T i
1 i 1
1 T~ 1
1 1 1 ul
o
1.06 sec
9 —E49open T [ [F49open T 1
S 1 . | 1 9 oper 1
| fan WE-JaP= CRIEAUUCY s #9open #1120 open —# =+200pen 1
\!)y s — g % =49 open ””ﬁL — S ——— 1
open v T4 open AT
“134-411/5 B
- 7 Ph 7" 7 Pt P

-33

S
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Page 2
20

-40 25 -35 15 +4 -15 +25 -15 35 +42
H o | | | | \ | | |
b’ A T . — I I I I I \\, I I I I I ]
@ I 1 I ki 1 i i i 1 I I 1
) \ \ \ \
1.12 sec
1 E—tvopen T 749 open T T 749 open |
y 4 O | ” I O | ~ 4 OpeIr |sin |
[ a0 WEC P DR AN LI | o= ECRREAY Ul |# T <+40 open | A <540 open |# T <540 open |
~ F49 open L T open Ly 49 orcn L F3F-A7T75 T, +49 nr‘n 1
YTy Py T 0 BT B 7 P
-
33 33 33 33 33
25 —3— 31
f +13-40 413 +42 +17 43 35 .1‘5 | 1.26.46
7 —— \ T i —— \ — I - i
‘% = = i = ﬁ# F F E ii | IND | Il |
VYV I 1 I I I 1 I o 1 1 Il |
) \ [ ! \ [ \
1.12 sec
P’ A 10 | L[4y open | | LE .+4‘7' open | T490pen | 40 Il |
7\ B i | sinD | RELNAY o | I | O | S ik Il |
(¢ o #1140 open % <40 open Tl e 49 open [ # =749 open —# - <r49open |
b"ﬁq”“ R '“’ﬁp.mo,',cn '“ﬁ"‘“ s T —oopor L —toope '“ﬂ“’ s
: : H :
N 7 Ry TP—T 7P 7 7
33 33 33 33 33 33
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4. Reverie

4.1 Reverie: Colour Coded In relation to the systems Micro, Chromatic
and Ultramicrochromatic

Audio: Folder 11, Examples: ex. 24
M. Nielsen/E.Demos

A Capo 2/2
. A6 - % - =
Voic o4 % 2
D)
S s/ 203 325 2203 < )
s 22 IS s JRR3RBIIB sim app apn ann 2 Y2222 00 000
) : — — | —
L A6 2 - — o s S — = L
El. Guitarfen— H oy —— ij!iﬁ:w ! . !
ANSYA 3 ] ot ‘ ‘ i |
) -~ | I I ] I I |
3
o) N -40
75 Y VA ]
los7— (¥ I k> 3 1
[ fan W/ VA & IV /EK e ) |
SV o =% |
D)
5/1/1 .
2122 chi
wr bSH bﬁll van IV oy S
B 22 M3 223 222 3272
- = E £ i A i 8 a
7 DE - )
A | = |
I I I I I I I - il i t |
D) i \ \ \ \ \ w i i w | i
J 20 Sec
-40
-25 (
i I I N
t [ I y J }
D 1o = P2
SV 1
D) t%
chow men
S/ 322 5/11 5/1/1 5/1/1

)
S5

w5 54 bm

=
C@ﬁ
:
v
m
[T m
m
©
[ ™| S
S
m
L n
|| o
:
m
SRS
||
B
i
BL
[T
E

D) | I N
8
2 17 re)
y A L 7 ¥ < ¥ 1S
[ {an B SWL-AVEY 7 & 7 S %
s {He i
DY)
5/1/1

s/1/4 322 2/2/3 b._ 413
% et %
ry) — — — e et

Copyright © M. Nielsen/E.Demos



24 Sec
9. 426 426 -40 +26 22 426 22 22
490—'—'—'—W—|9—'—H—!_!—W
. D] . [ |V 4
D)
bu le its zawou woa o a__ e
s/11
413220 anbm 22 n o 3268 n bm 202/3
A8 g - - 13 - ——17
Coat— i ey
1Y) | ! [ | | | | — [
36sec gliss
11 i - ;
A | gliss. 8 2 35 gliss. _40
A ] I I I — Y I VA
L0) 1
< # L 18— - i
~—— [
shai la
5/11 ; 5/1/1
322 by n n a m PR om 313 200 bm 200 313
i ——
e e
o t | ] I I I | I D3 —]
13{) 43Sec gliss. .25
77— — ] T f R
\. | | I O
Q) N
in a ou un
5/1/1 5/1/1
A 3 b a a a s 220 2053 32 bR 322 3003
ﬁ# n F n 9 I - T — X
o : ‘ : = — | T
Is Vib
y 25 gliss.+2g 8 40 o6 +28
P A o N— T m— f } T 14
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Page 4

1.18 Sec
29 40 17 44T 40 +4 +4 15 +4
9 i i — = i e E— = ] =
é} I I | E! | ‘0\ IU
~ - I&
oY _ wa da li u____ wad a i u____
-22 +37
f 53 ZZFI 3212 5113 n 5/1/4 2/2/3 2/2/2 3/1/3
i im i om i e o I 15
R 4
Dl — =
37 47 -40 +42
3 - - +4
| P ——— i | %
‘ . = b . %
D) [ [ [
may do we ee ou lu
s/1/4 3/1/3 2122 2/2/1
H | ! ! \ \ tm
S — . %
= E ! 2
) ™ \ ‘ i
41/5
32 1.24Sec +4 +26 -40
A -25 +47 -23 35 -15 — 32—
f ] N f ] f ] Y
o } I I 1 I {
aw Iu ee du doh lu la lu
21211 3212 3212 30 20212
5/1/3 31212 S g 5/1/3 5/1/3 m 13 5173
— e o L —
S& T : . == = ==
tl 2 T an/s 2/2/5
24 Vib
+
A +49 +13 s +49 413 23 35
| | | Iy ]
7 — fe e o o
SV &R I I I I I 1
Q) I I — I T
00 ay day  zho___ lee di lu  haw
22 222 2022
323 20253 323 2021
) 514 S/14___S/14 tm n m m m m ,
=] |
G k B B i B |
D) | | | | | | | |
3 1.30 Sec
5 .
-15 -40 -25 +4 23 32—
9 N } } } 4 i i ]
> 5= = < =
SV I J- } I I 1
D) \ e —— I =7 35
lee do Iu Iu aw aw aw  haw
3T g
Eg ‘ m [ [ m m ]
AND"4 * I I I 1
© 2/2/4 j515 FIS#HI/S f f
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5
36 23 -16
O
e — 2 !
})y I I } 1
haw haw
222
3213
sia 221
m m m m m |
i i = = i |
D) | | | | | | | |
37 1.39Sec .
-1 R -
g s S s e P
= - - - |
A4 I ] I I I I } } } I
v I Y ! Il Il T — I I
n ou who who who who ____ i
302 R 220
2 2211 221 /- 2211
[ 53 bm 253 m n n sS4 b m n |
o= = . |
S %F e ~ = |

+34 +73
38 1.46 Sec
A -18 -16 +13 +16 +49 23 +13  +42 23
o ‘ 1 ——— e
!) —n we 1
2/2/2
2/2/2 212/3 2212
2/2/3 2/2/3
b‘l | | | | | | | | Ilg
D) j; =y ‘im =y ‘ =y | I
5/1/4
4/1/5
Vib Vib Vib Vib
39
23 +42 +13 -23 +49 15 423 +4723 44723 +4-23 42 449
ce e e
i i 7 i i i 3
I I r (—
3/2/2 3/2/2 37272 2/2/2
5/1/3 2201 5/1/3 2/.2’] L 51/3 2.21 . . n . . 2/2/3
oL
F G B il i i G S, "

B ® je = % g
2/2/4 r ET 4155 ET 414 %25

1.50Sec

40 Controlled Vibrato
f) 15 -16+49 -23+49 23449 142 +16 +49 -16  +4 1§ +4 +13+26+42+13 -23+13 -23+49 +42 +49 +13 +49 -37 23




Vib
o) +49 +49 +13 -18 -16 +4 -40 +4 +49 +13 +16 +49 +49 -23 +49 -23 -16 +42 -16 +42 +49

) +42 +49

4 +42 +49 25 g -16 25 -9 +16 -15 +42 +49 -40
0 —3— " —3—1
I | | - <
—t 7 ] | I ]
I I I 4 I | I I I bl I I ]
[y [ ‘ = —_—
lu do we__ lu do we
T \ \ "
1
- r -
2/2/4 2/2/4 212/4
4/1/5 4/1/5 4/1/5
-26
T } ]
I | |
= o |
Ii il 1
2/2/1 2/2/1
3/2/2 3/2/2
e e
?‘4 | 1 [ | | [ | [ [ | 1
45 -40
) |
P’ A I

tg
Pl
NI

1

1

3/2/2 2/2/1 3/2/2 2/2/1 /_\D
#ﬁi —m F = = F {Em F = F = F - F H = i
[ fan) I I I I I I I | | I I I I I I I 1 1 |
by i I I | i I | | I I | i I I | 1 1l |
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4.2 Reverie: Relating to Equal Temperament Microtonal Systems

Orange 8th_tones/25 cents Green | 10th-tones/20 cents
Purple 6th-tones/33.33 cents | Red 1/4 tones/50 cents
White 12.5 tones/ 16 cents Blue 12TET notes
Luminous Green | 5th tones/40 cent
A Capo 2/2
Voi A6 - 4 - 5
olcetay 4 1 2
D)
) b | — # — p— | —
. 4 0] I 1 | |V /1 F 0]
El. Guitathy & e ]
SV F I I I I I
.) N | | | | | |
3
o) N -40
J = Y |V ]
A O = [} =¥ |
D4 z — i
D)
chi
f bi J‘ J ba | n a
4 = =5 =) A N P = ]
T == e e —
) ] |I) - il L I |
J 4 4 4 |
3/1/3
5 20 Sec
f 25 ‘ ey
)’ A T I Y g
y 4 H— i } g- 7
D)
chow men _
b m n n | b P
o = 3 o . o
O ; 1 ] i i ] 1
o \ \ \ ———
7 -25
ﬁ 1 —] %
I {‘
D)
chow __
A J bm
G- a7 . 3 — &
SR | | | | N
8
0O
o AV Q
VA G 3 L7 4 < 4 O
G = —= rt
D)
+30
bm - 413
" oy
@7 %ﬁ’*"i —A — j F — “!1' } %
) — —_— — ——
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24 dec
9 426 +26 -40 +26 22 426 22 22
y Ao ] } } | D] } [ I | I I I |4
— R e T o o o f
D)
bu le its zawou woa o a__ le
30
Jy Q i = o D) - I I L]
G e e e e s i %
Q) —— | | J I

36sec gliss
11 gliss > — 35 gliss. 40
p’ A 7 I I I J"i‘ I&
[ et 9 B o 2 %
shai la____
P
+38 +38 +38
bi J o J a J a J 2 a 403 4N bm 4113
- i}
© 4 2/2/3 I — e —
1 3{) 43Sec gliss. .25
77— = ] 5 f R
| I | | I" } (o]
LES P —#
in a ou un
f bm n n n | bm
# g # |5 . 191 | | - | 8
5 3| \F \F 1 2 F‘hﬁr ] Hr ! —t4
15 Vib )
h 25 gliss. 128 g 40 426 +28
p A o — T rm— f T T =
g O I I 4 I | I I |
oa=——— = ‘ ===
shau who ou wa lu
D+25
)T — T e e
]
ﬁ—d:ﬁ:#i—#. u n j F:‘: : T —
0, 36 ——— | |
4/1/4
. 49Sec
16 [isS._—_
) H28E 40 | +17 -32 -25 -32
o E Jr— | I N I \ IV ! I ! |
Y —o — ‘\'\1 iz ,j gl’lcc — - } I
“a '\_/ 7g 88 ~———
D425 made_ saou ou
3/12 b b
S T 1 °F F F F CF e F = F =
2 | - - e SS—— o -
Y 21




Page 3

+26

-22

24

)

1

18 56Sec

oliss

oliss.

i ®

saw _

di

ba

ey 1
el s
;

HBL|
v ~
2| -
eal
3
a s "
1
ol ol 5
1
oI
L.
VA y)
Ix]
i~

Tyl 8 ‘J\
2 I e
o -
Q Q

S lnm @

Vib

1.01Sec

gﬁSS .

+47 +4 +26 +26

-15

-25

-15

p—

gliss,

gliss.

~—17

(o7 FAXN

why

lu

wa

du

du

bli

)
1/
14

/!
Ibr 3

S—

)
1/
r

+49
6/1/3

+25
3/12

DX
VT

1.09Sec

-19 gliss.

-25

+4
|

-15

+17

24 +47

pow

lie

lo

y

why.u

——
S [Em——ELp

=

‘F I

im

-15 -40 +17  +4 -40

+4

27 +26

ou

li

wa

ou

li

wa

n 5/1/4
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3

VA

-40
lu

+26
la

——32—

lu

+37
3/1/3
b
+4
lu

Em

+4

1.18 Sec

-15

—/

3:2

li

1.24Sec

+4 -15

I,‘ W

+4
wad
im
-35
235 -15
et
du doh

we

-40

-23
ee

+47
li

+17

da
im
do

-40
wa
+37
3/1/3
+47
lu

-25
aw

may

%

Page 4
29
32

T

35

-35
haw

35

aw  haw

7

-23
lu

32—

| —

+13
di

+49
T
lee
[

;

+4
aw

-23

aw
429
4/1/5

;

Vib
+4 +4
day  zho__
[
25 +4
lu lu

-40
do

+13
ay

fH__+49
00
1.30 Sec
-15
lee

Vo

34
35




5
36 23 -16
o)
\v_y I } i
haw haw
e e B N —
: i B i i g g B
i) Y [ I I Y Y [
vy S—
37 1.398ec
- -23
p i N R "
7 49,
#’ - s i S — \ \ I e e
ANI"4 I ) I I I I I I I
D) T 14 1 i L i | i i
n ou who who who__ who__ i
bat | | J | T J |
¥
D) ‘r/\ % 0 V\ ‘r/\
V+29
4/1/5
38 1.46 Sec
-18 -16 +13 +16 +49 23 +13  +42 -23
o T A I |
G5 | ‘ — —
})V } } } I O
—n we i

: - D i i
%;&5:& ‘y\ — y\ )
V+29 V V
4/1/5
Vib Vib Vib Vib
39 +4 -
0 23 +42 +13 23 +49 =15 +4-23 +4723 g 723 +4-23 42 +49
—2F 5 5 F ?
| | | Y P I A
I I I 17 I I L 3
\ \ \ 14 —
2 \ J | | | \ |
wr
iy
SV O 5 I - . [ ﬁ E‘ sl
D) ; = A +36 ;
4 Y P20 % BT 4 Y
4/1/5 ET
1.508ec

40 Controlled Vibrato
() +15 -16+49 -23+49 23449 +42+16 49 <16 +4 _18 +4 +13+26+42+13 23 +13 23149 +42 +49 +13 +49 37 23

e e e o s
%ﬂ I I I = 3

i
i
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Page 6

Vib

40 t4 49 +13 416 +49 +49 -23 +49

41

-16 +42 +49

-16 +42

+4

+49 +49 +13 -18 -16

0

N L I

:

:

:

=

g

F#+36‘
4/1/4

-9 +16 -15 +42 +49 -40

-25

-16

——3—

+42 +49

-25

+4 +42 +49

—3—

42
)

do we

lu

do we__

lu

2

2

4
¥/
k=

=

C#+29
4/1/5

-26

43

[t
=

S

-35

o VA

VAN ¥l
[ Fan W /B

-40

45

37

D)
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