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1.  Performance Examples  
1.1 C, M and Umc Melody and Harmony Examples 
 
Audio: Volume III, Folder 12, Examples 2, sub-folder 1, track 1: melody - systems 1-3; Folder 12, sub-
folder 1, track 2: harmony - systems 4-10. 
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1.2 C, M and Umc Mixed Harmony Accompaniment 
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1.3 C, M and Umc Melody and Harmony Combinations 

 
Audio: Volume III, Folder 12, examples 2, sub-folder 2, combinations of melody and harmony, tracks 1-
20. 
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1.4 C, M and Umc Melody and Harmony Combinations p. 2 

 
Examples:  6, 7, 8, 9. 
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1.5 C, M and Umc Melody and Harmony Combinations p. 3 

 
Examples:  10, 11, 12, 13. 
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1.6 C, M and Umc Melody and Harmony Combinations p. 4 

 
Examples: 14, 15, 16, 17.  
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1.7 C, M and Umc Melody and Harmony Combinations p. 5 

 
Examples: 18, 19, 20. 
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2.  Composition (Improvisational 
Vehicles) 

 

2.1 Étude No. 1 
 
Audio: Folder 11, Examples, ex. 9. 

 
 
 
 

2.2 Étude No. 2 

 
Audio: Folder 11, Examples, ex. 10. 
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2.3 Spectrum & Scale (Etude No. 2 with melody and harmony) 
 
Audio: Volume III, Folder 1, track C. 
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2.4 Micro Funk 

 
Audio: Folder 1, track D; Folder 6 track 4. 
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2.5 African Way 
 
Audio: Folder 1, track B; Folder 6, track, 2. 

 
 



 

3. Transcriptions 
3.1 The Start 10/7/14 
 
Audio: Volume III, Examples folder: Folder 11, Transcribed Clip 1, Ex. 16 (Bars 1-8), Ex. 17, Clip 2 
(Bars 9-12 only transcribed, music continues), Ex. 3, Clip 3 (Bars 31 - end). 
 

 
  



 17 

Page 2 

 
 
 
  



 18 

Page 3 

 
 
  



 19 

3.2 Nails 

 
Audio: Folder 11, Examples: ex. 18. (Vol. III) 

 

 
 



 

3.3 Baklava 
 
Audio: Folder 11, Examples: ex. 19. 

 

 
 

3.3.1 Table of Ratios for Baklava 

 
 



 

3.4 Green Microtonal Tea (table format) 
 
Audio: Folder 11, Examples: ex. 21. 

 
Part 1 

 

3.4.1 First 44 second of “Green Microtonal Tea” live performance: introduction with Physics Beat Simulator(PBS). 
 
0 sec 7s 8s 9-13s 13s-20s 21s 22s 24s 25s 26s 27s  29s-39s 40s 41 42 44 
G#+19........................................................................ B +20............................................................................ C-16c  

C# -42 
Held for 2 
sec 
C# +13 

gliss and 
Held: 
D -21/ 
D# -29 

D#-29c ........................................................ 

  
 
A# -31 

 
 
A#+36 

Held 
Note: 
B +10 

Held 
Note: 
A +20 

 
 
G +35 

 
 
G#+20 

gliss 
from: 
A+12/ 
A#-26 

 
 
A# -26................................................................................. 

gliss from: 
A#-26 -F#-
10 

 
 
F +17 

 
 
F -
26 

 
 
E +8 
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Part 2 
 
Audio: Folder 11, Examples: ex. 22 

 
Last part of PBS introduction before drums enter. 

 

 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 

1.22.35 seconds 1.30s -
145s 

2.04................................3.05 3.05s...............................3.1
6 

 
E5-41 ............................................................................................................................. ........................................................................................................................... ........................................... 

PBS 
E5-41 ......................... 

PBS  
D#4-29 

 
D4+13 

 
D#4-29 

 
D#4+23 

 
D#4-29 

 
D4+21 

 
D4-47 

 
C#4-5 

 
C4+28 

PBS 
C4-37  .......................................................................... 

PBS 
C4-37   

Drums  
enter 

Guitar 
G#3 

 

Guitar 
G#3 

and 

C#2 

Guitar 
Improv 
continues 

Guitar; repeated notes: 
Eb3-40c and D3   then 
resolves from D3   to 
C#3+25c 
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Part 3 

 
3.05s ........................................................3.16 
PBS 
E5-41 ......................... 
 PBS 

C4-37   
Guitar plays 
repeated 
notes: 
Eb3-40c and 
D3  then 
resolves 
from D3  to 
C#3+25c 

C#3+25c  is held and then 
played randomly to the end of 
the vibrato section. The guitar 
then plays C#3+25c  to 
Eb3+45c 

 Voice enters hovering around 
the note of A# from: A#4+5 to 
A#4 -20/29 to A4 +48  to A4-15 
to vibrato spanning the 
pitches: A#4+41 to A4+25 to a 
downward glissando 
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3.5 Capo 1/2 F+49 
 
Audio: Folder 11, Examples: ex. 23. 
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4. Reverie 
4.1 Reverie: Colour Coded In relation to the systems Micro, Chromatic 

and Ultramicrochromatic 

 
Audio: Folder 11, Examples: ex. 24 
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4.2 Reverie: Relating to Equal Temperament Microtonal Systems 
 

Orange 8th-tones/25 cents  Green 10th-tones/20 cents 

Purple 6th-tones/33.33 cents Red 1/4 tones/50 cents 

White 12.5 tones/16 cents Blue 12TET notes 

Luminous Green 5th tones/40 cent  
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