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(119)
AN ROINN OIDEACHAIS.

(Department of Education.)

/
BRAINSE AN CHEARD-OIDEACHAIS.
(Technical Instruction Branch.)

SPECIAL EXAMINATIONS FOR TEACHERS’
CERTIFICATES.
1934,

METHODS OF TEACHING DRAWING.
(Stace IIL.)

Twesday, May 15th—7 to 10 p.m.
Ezaminer—SamueL MacCanN, Esq., Ar.c.A. (Lond.).
Co-Ezaminer—P. O’SuLLivaN, EsqQ., A.r.cA. (Lond.).

(GENERAL INSTRUCTIONS.

You are carefully to enter on the Answer Book and
Envelope supplied your Examination Number and the
subject of examination, but you are not to write your
name on either. No credit will be given for any Answer
Book upon which your name is written, or upon which
your Examination Number is not written.

You must not have with you any books, notes, or
seribbling-paper.

You are not allowed to write or make any marks upon
your paper of questions.

You must not, under any circumstances whatever, speak
to or eommunicate with another candidate; and no ex-
planation of the subject of the examination may be asked
for or given.

You must remain in your place until your answer-book
has been taken up, and then leave thé examination-room
quietly. You will not be permitted to leave before the
expiration of twenty minutes from the beginning of the
examination, and will not be re-admitted after having
once left the room.

| If you break any of these rules, or use any unfair
means, you are liable to be dismissed from the examina-
tion, and your examination may be cancelled by the
Department,

 Three hours are allowed for this paper. Answer-books,
unless previously given up, will be collected at 10 p.m.
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INSTRUCTIONS.
Read the General Instructions on page 1.

(@) Not more than five questions may he attempted.
(b) Equal value is attached to each question.

(¢) Answers must be written in ink; sketches may be
made in pencil, or, when required, in water-colours.

(d) It should be clearly understood that the examina-
tion is intended to test the capacity of the teacher to teach
Drawing, and to illustrate lessons by drawing.

(e) Highly finished drawings are not expected, but the
sketches should adequately express the ideas they are m-
tended to convey.

(f) Write the numbers of the questions distinetly
before the answers.

(g) The sheet of paper supplied for sketches, whether
used or not, must be enclosed in the envelope, along with
your written answers.

1. During the proeess ot"uqquil’iug'_111’011_(»11-1.1_05' in t]h,e
technique of drawing and painting, the unagnmln‘v' I_a;;n ty
of students is sometimes left undeveloped, to. suct ]an
extent, that when a reasonable amount of t]l':\'lm‘ill:\ . 13i
been attained, imagination is lacking, both as u.gtu}
design and pictorial work in general. How c_unli:h_m ]ie
rectified, and to what extent do you consider it desirah l‘i
that the faculty should be encouraged in students, at a
stages of their development?

9. Qutline a course of instruction in still-lite painting. =
(tive examples of the first four lessons. As l’?U}]l})US-ltll?
is one of the factors in the correct arrangement of a group
state how you would instruct the student in ihis h;{m
of the subject; also illustrate as you would on 1_]1(1‘, acks
board, examples of a few of the general prineiples.

In teaching art appreciation with the aid of
rcgrozlluc‘c-mm oi‘z pictures by old and modern.m.:as’rc
students find it difficult to pnderstand how Tltbxshp_ !
to appreciate at the same time the works ol : eutt L
would you explain this possibility and on what Das
just appreciation founded?
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4, Outline a course of six lessons in modelling, suitable
for beginners. Make a sketch of one of the excereises, and

with brief notes, deseribe the method of procedure you
would advocate to the student.

5. Diseuss shading under the following aspects :—

() As a means to express solidity of form without
having recourse to the exact rendering of tone
and tone-values.

(b) Used for the purpose of full-tone studies, viz, a

truthful rendering of the subtle variations of
Light and Shade.

Under which heading do you consider it appropriate to
imtroduce shading in object-drawing? When should a
student commence to use shading? Deseribe the various
methods of shading that ean be used, and indicate how
and to what extent the varvious media (peneil, chalk,

charcoal and stump) influence the character of the. draw-
ing.

What degree of importance would you attach to
teechnique when judging the merits of a drawing?
In all cases give reasons for your answers.

6. Discuss the importance of the study of colour to
students engaged in the following occupations :—Painting
and Decorating, Cabinet-making, Stained-glass Designing,
Costume and Dress Designing, Embroidery and Textile
Designing and Commercial Art. Indicate any differences
in the method of treating the subjeet which you consider

desirable to make in order to suit the requirements of each
type of student.
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